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SYNTAX Fall 2020 
RESEARCH PROJECT 

 
DUE: Tuesday 8 December, 11:59pm via NEXUS  
 
AUTOMATIC EXTENSION: Students may take advantage of an automatic 
extension to a hard deadline of Tuesday 15 December, 11:59pm without asking 
or by taking any action. The submission portal will be open from now until 
11:59pm on Tuesday 15 December. 
 
WORTH: 35% of Final Grade 
 
DESCRIPTION: In this Research Project, students apply what they have learned 
about syntax to the description and analysis of the language structure of a real-
world text. This project is an opportunity to synthesize learning, to augment 
existing skills, and to explore what an author’s syntax says about a 
communication event. This project uses the Communications Linguistics syntax 
set out in Chapter 5 of Karen Malcom’s Phasal Analysis. 
 
PROJECT CONTENT: 

• graphic analysis of 10 sentences with description 
• descriptive and interpretative essay (1200 to 1400 words; does not include 

10 sentences or graphic analysis) 
 
PRESENTATION: 
Use the document template provided. Graphic analyses may be drawn on a 
computer or by hand. If drawn by hand, a clear image of each graphic analysis 
must be fit into the document where indicated. Graphic analyses must be 
legible. Remember that all levels and layers must be shown on their appropriate 
horizontal line (SPCA clause-level, group structures, etc.). Use the graphic 
analysis method taught in the course (Communication Linguistics structure tree). 
 
RESOURCES: 
What makes this a “Research Project” is that you will have to do some discovery 
on your own in order to analyze your text thoroughly. Students must use Karen 
Malcolm’s Phasal Analysis (Communication Linguistics) to complete this 
assignment. Use the concepts, terminology, and codes in Chapter 5, “Syntax”.  
Other allowable resources include O’Dwyer, Modern English Structures, 
dictionaries, and other grammars. All works used must be acknowledged in a 
References section at the end of the paper per the template provided.  
 
INSTRUCTIONS: 
Follow the steps below and provide the appropriate content according to the 
prompts for each section in the project template. USE MLA 8 formatting. 
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STEPS: 
1. Select a text from one of the four (4) options below.  
2. Think about the context of the text and prepare to answer the following 

questions in writing: 
a. who wrote it (the encoder)?  
b. what is it about?  
c. when was it written?  
d. where was it written?  
e. what is the original medium of the text (e.g. blogpost on internet, 

print book, etc.)? 
f. why did the encoder write it? what is the purpose of the text?  
g. for whom was it likely written (the intended decoder)?  

3. Choose 10 sentences from the text and graphically analyze each one. 
4. For each sentence, describe 

a. what type of independent clause it represents 
b. how many SPCA clause levels it contains 
c. what dependent clause type(s) it contains (if applicable) 

5. Prepare and write essay based on what syntactic analysis has revealed 
about the text 

6. Present all required content in a single project document per the project 
template 

 
PROJECT TEMPLATE: 
The following written template is your guide to what should be presented in the 
text of your Research Project. 
 

• Set up your paper. Use MLA 8 paper formatting; it looks like this: 
https://owl.purdue.edu/owl/research_and_citation/mla_style/mla_formatting_and_style_guide/mla_general_format.html 
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1. Give title of Research Project (choose your own or simply put Research 
Project) per MLA 8 paper formatting style. 

2. Write a paragraph introduction about what you know and what you will 
do in this project. What you know: write full and fluid sentences that 
answer questions a. to g. in STEP 2 about the text you have chosen in STEP 
1 (above). What you will do: using your own words, let your reader know 
that you will be selecting 10 sentences from the text to analyze and why 
you’re doing that. Let them know that you will: 1) graphically analyze and 
describe these 10 sentences and 2) discuss your findings by way of an 
interpretative analysis afterwards. Let your reader know that you will be 
using the method of syntactic analysis used in Communications Linguistics, 
as described by Karen Malcolm in Phasal Analysis. You’re doing this 
project to discover what language structure reveals about this unique 
communication event. 

3. At left margin, write the subheading Graphic Analysis.  
4. In this section you will show your graphic analysis for each sentence you 

have chosen (STEP 3) in sequence. Start with the first sentence. Label it 
Sentence 1 at the left margin. Write out the sentence, then provide the 
graphic analysis for it. Right after the graphic analysis, write out a verbal 
description of the sentence per items a to c in STEP 4. Continue until you 
reach the required 10 sentences.  

5. At the left margin, write the subheading Discussion in italics. 
6. Write paragraphs with full and fluid sentences as necessary to talk about 

what you have discovered about the text through your syntactic analysis. 
Your discussion should consider two things: HOW the encoder has 
structured language in their text and WHY, based on your analyses. You 
should be able to talk about a) sentence level, b) clause level, and c) 
group/group structure elements. Provide evidence for each of your 
claims. You must refer concretely to sentences you have actually 
analyzed: provide appropriate quotations from them and give sentence 
numbers as you have assigned them (where necessary) so that your 
reader can follow what you are saying and check your evidence. 
 

HOW (descriptive) 
First, your discussion should describe HOW the encoder has 
structured language in their text. Consider some (or all) of the 
following points (or more) for SPCA in independent and dependent 
clauses: 
  

o how are nouns being used by the encoder? are they part of 
complex group structures? lots of modifiers and/or qualifiers? few 
nouns? lots of pronouns? no pronouns? 
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o how are verbs being used by the encoder? many or few? how is 
the encoder representing TAM in the text? person? number? voice? 
transivity? polarity? 

o how are clauses rendered by the encoder? is the SUBJECT really 
elaborate? are there ADJUNCTS? intensifying adverbs?  

o how are sentences or clauses linked? any conjunctions? 
o how are adverbs deployed? are they spatial? temporal? 
o how are other parts of speech being used? sparingly or 

abundantly? 
o how is the encoder using SPCA levels within sentences? are there 

many dependent clauses? few? 
o how is the encoder deploying different kinds of sentence types? 

 
WHY (interpretative) 
Second, your discussion should give your best interpretation as to 
why you think the encoder has structured their language in the 
ways you have identified. This part of the discussion is more global. 
Consider the following points (or more): 
 

o are your 10 sentences representative of the whole text? why or why 
not? 

o what kind of syntactic style is in evidence? (see for example pp. 
147-151 in Malcolm)? 

o how does the syntactic style serve the author in this unique 
situation?  

o what does the syntactic style say about the communication event 
itself?  

o why has the author chosen to communicate in this way, based on a 
structural interpretation of their text? 

 
7. At the left margin, write Conclusion in italics. 
8. Write one paragraph to conclude your Research Project essay. In the 

conclusion you will address the SO WHAT? of the project. What did you 
learn? What are the main takeaways concerning the structural aspects of 
this communication event? Does knowing more about structure help you 
as decoder in any way? What’s your reaction to the text in terms of its 
structural elements?  

9. On a separate page, write References at the top, and centre it. 
10. List all references you used in doing your project. You must include full 

bibliographical information for each source. Include the info for the text 
you chose to analyze. Although this section is called References, the 
entries should follow the MLA 8 Works Cited format for bibliographical 
citations. For more info on that see: 
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https://owl.purdue.edu/owl/research_and_citation/mla_style/mla_formatting_and_style_guide/
mla_works_cited_page_basic_format.html 
 
SYNTAX RESEARCH PROJECT TEXTS 
Choose from one of the following texts: 
 
TEXT 1 
Bramwell, Tom. “Assassin’s Creed Valhalla Review: Cloudy with a Chance of Mead Halls”. The 
Guardian, https://tinyurl.com/y5g89spt, 10 November 2020. 
 
The weather’s as bad as ever, but this smart, inventive and witty open-world game is a veritable 
Viking feast of adventure. 
 
It’s been a wild ride this year, but you can always rely on Assassin’s Creed to lighten the mood. 
Let’s see what those zany historians at Ubisoft have cooked up for us in the excitingly named 
Assassin’s Creed Valhalla … Peterborough, is it? Norwich in the dark ages? 
 
I have nothing against our beautiful cathedral cities, rolling plains and park-and-ride services, but 
after 12 months of Brexit, Covid-19 and forest fires, plus the cancellation of the Eurovision song 
contest, I was hoping for something a little less Tough Mudder from this giddy, quasi-historical, 
action-adventure series, which previously had us gallivanting around Atlantis. 
 
For the first few hours, you’re thrown into the icy political drama of ninth-century Norway, 
where Viking warrior Eivor runs around snow-blasted islands having stern conversations about 
the future of her clan. (You can play as a male or female version of Eivor, or have the game swap 
between them at intervals. I went with female Eivor.) This extended prologue plays out a bit like 
a Scandi Phantom Menace, and, after a while, Eivor and her brother Sigurd give up and decide to 
build a new life in England. It’s for the best. 
 
Everything improves when you get to England (apart from the weather). Eivor and Sigurd 
establish the settlement of Ravensthorpe, then strike out into Mercia, East Anglia and beyond to 
forge alliances. Inevitably, this means riding around picturesque countryside (or sailing down 
rivers in your longship), solving people’s problems, collecting loot, and climbing churches, cliffs 
and Roman ruins. 
 
Ancient Egypt and Greece were easy to enjoy, whether you were tunnelling under the Sphinx or 
hanging from the chiselled penis of a Zeus statue, so the dark ages have their work cut out here. 
But, while this vast playground is less showy, it soon starts to feel more rarefied. Points of 
interest on your map are intriguing – a locked building that must be clawed open with a bit of 
lateral thinking, a man selling an elixir that promises instant wealth, or a piece of cloth that 
happens to be wafting above a parkour obstacle course. I’ve got used to autopiloting around vast, 
open-world games tidying up icons on the map, but this feels more like exploring again. There’s 
repetition, sure, but also novelty. 
 
There are plenty of little villages to ransack, but these are now treated as Viking raids, where you 
beach your longship in the mud, blow your horn, and set off to do some pillaging. Fighting 
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people hand-to-hand is the usual mix of dodges and parries, but there are nice additions such as 
dual-wielding that alter the rhythm of combat. There are ludicrous numbers of special attacks to 
unlock and add to your repertoire, and these are now tied to exploration as well as levelling up, 
which is a neat change. It’s harder to hide in bushes, marking enemies before silently dispatching 
them, but it’s a testament to the strength of this new approach to fighting that I forgot about that 
fairly quickly. 
 
While the game sends you far and wide, the spoils of battle are most useful back home in 
Ravensthorpe. Reminiscent of Assassin’s Creed II’s beloved Monteriggioni, here you can build a 
blacksmith’s, a Hidden Ones assassins bureau, a hunting lodge, a Gregg’s and plenty more. (OK, 
maybe not the Gregg’s.) New buildings and settlers allow you to do new things out in the world, 
and Ravensthorpe is also where you turn in collectibles for rewards. There are a lot of decent 
quests to pick up here from friends and travellers, and as usual it’s the cranks and weirdos who 
make for the best fun. 
 
Eventually, I wandered back on to the critical path and started doing story missions. My litmus 
test for open-world story missions is whether I pull out my phone whenever a cinematic begins, 
and I certainly did with this game. Eivor is likable enough and the story of her Raven clan is full 
of twists and turns, but we’ve been on this kind of journey a bunch of times already. If you want 
a Norse mythology game with real heart, play the latest God of War. 
 
Never mind the stuff you watch – it’s the things you end up doing in Assassin’s Creed Valhalla 
that are most compelling. At one point you’re told to identify a traitor in the ranks, so I steeled 
myself to run between map markers and watch bad acting, but instead found myself sleuthing 
around Cambridgeshire, interrogating people and checking alibis. At one stage, my wife walked 
in and asked me what I was doing. “I’m looking for a yellow boat! Help me find the yellow 
boat!” I imagine it makes a nice change from seeing me doomscroll on the couch. 
 
Assassin’s Creed Valhalla takes a while to get going, but don’t be disheartened by its mirthless 
opening, because the smart, inventive and witty open-world game you’re hoping for is lurking 
somewhere over those gloomy hills and dales. Can we have our next assassin holiday somewhere 
sunny again though, please, Ubisoft? 
 
TEXT 2 
Michael Smith, “Applesauce”. Food Network, 
https://www.foodnetwork.ca/recipe/applesauce/6429/, accessed 13 November 2020. 
 
A recipe is merely words on paper; a guideline, a starting point from which to improvise. It 
cannot pretend to replace the practiced hand and telling glance of a watchful cook. For that 
reason, this is also an account of what happens when I make this dish, so you’ll understand each 
step. Of course, when you cook it once, it becomes yours, so personalize it a bit. Add more of an 
ingredient you like or less of something you don’t like. Try substituting one ingredient for 
another. Remember words have no flavour, you have to add your own! 
 
In the fall, when apples are in peak season, I always make a giant batch or two of applesauce and 
freeze it. It’s so easy that my son Gabe helps out! All winter long it reminds my family of our 
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favourite season. Any apple makes great applesauce but my favourites are Macintosh and Golden 
Delicious. 
 
Ingredients 

• A dozen of your favourite apples 
 

• 1 cup of brown sugar 
 

• A heaping spoonful of cinnamon 
 

• A dash of vanilla 
 

• A pinch of salt 
 
Directions 
1. Remove the cores from the apples and — leaving the skin on — cut them into several large 
chunks. Toss into a pot and add the sugar, cinnamon, vanilla and salt. Add a splash of water, just 
enough to cover the bottom of the pot, and place over a medium-high heat. Cover with a tight-
fitting lid. 
 
2. Stir frequently. In a few minutes the water will begin to steam and the heat will encourage the 
apples to soften and release their own moisture. When the apples have all softened and the 
mixture simmers it’s done cooking, about twenty minutes in total. 
 
3. For a rustic chunky consistency pass the sauce through a food mill or force it through a 
colander with the back of a spoon. For a smoother version puree in a food processor or blender 
then pass through a strainer. In either case the skins will be left behind and should be discarded. 
 
TEXT 3 
Sean Kavanagh, “Almost Half of Winnipeg’s 911 Calls ‘Non-urgent’, says report recommending 
significant changes”. CBC Manitoba, https://www.cbc.ca/news/canada/manitoba/winnipeg-
911-call-system-review-harvard-bloomberg-1.5800794, 13 November 2020. 

The City of Winnipeg may make dramatic changes to how emergency response is co-
ordinated — if it follows some of the recommendations detailed in a report from the Bloomberg 
Harvard City Leadership Initiative. 

In 2019, the city was chosen to take part in the initiative, sponsored by the Harvard Kennedy 
School, Harvard Business School, and Bloomberg Philanthropies. 

Ultimately, a team from the city and the leadership initiative identified the 
challenge: "Winnipeg's existing 911 emergency response agencies are being dispatched to non-
urgent calls that they are not best suited to manage." 
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According to statistics provided by the Winnipeg Police Service, almost half of the calls to the 
emergency 911 line "did not represent an imminent threat to life, limb, property, or personal 
security." 

Based on the recommendations of the report, the city is trying to improve co-ordination of the 
911 communication centre with other agencies, including HealthLinks, Winnipeg's 311 
information line and the recently created 211 line (set up by the United Way to help 
residents connect to health and social services). 

The Winnipeg Police Service has begun an assessment to create a police and crisis team (PACT). 
It would bring crisis workers and police officers together to provide a different level of response 
to calls for assistance. 

The report highlights a number of significant challenges to reforming the response system: 

• The current 911 response system reflects an incredibly low risk threshold.The impact of 
dispatching the wrong resource in response to a 911 call could contribute to increased 
harm to callers. 

• There is no other agency available 24 hours a day, seven days a week to dispatch. 
Without a "fourth option" available, dispatch options remain limited to police, fire or 
ambulance agencies. 

• There is a lack of public awareness of, and familiarity with, existing health and social 
service agencies within the community that contributes to 911 calls that are non-urgent. 

• There is a lack of integration and co-ordination. 
• Legislative and regulatory barriers exist. 
• There are also data sharing and measurement challenges. 

Establishing a fourth "dispatchable" option would require the Winnipeg police and the fire 
paramedic service to "recast and reimagine the integration and operation of existing services 
within the Winnipeg Police Service and the Winnipeg Fire Paramedic Service." 

This would involve co-ordination of the vulnerable persons unit and the emergency paramedic in 
the community (EPIC) program.  

The city's executive policy committee will vote next week on instructing the chief administrative 
officer, and the fire-paramedic and police chiefs, to continue the work recommended by the 
Bloomberg Harvard  study. 

TEXT 4 
Charles Dickens, Hard Times (Book 2, Chapter 1) 
https://www.gutenberg.org/files/786/786-h/786-h.htm#page84 

The streets were hot and dusty on the summer day, and the sun was so bright that it even shone 
through the heavy vapour drooping over Coketown, and could not be looked at steadily.  Stokers 
emerged from low underground doorways into factory yards, and sat on steps, and posts, and 
palings, wiping their swarthy visages, and contemplating coals.  The whole town seemed to be 
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frying in oil.  There was a stifling smell of hot oil everywhere.  The steam-engines shone with it, 
the dresses of the Hands were soiled with it, the mills throughout their many stories oozed and 
trickled it.  The atmosphere of those Fairy palaces was like the breath of the simoom: and their 
inhabitants, wasting with heat, toiled languidly in the desert.  But no temperature made the 
melancholy mad elephants more mad or more sane.  Their wearisome heads went up and down at 
the same rate, in hot weather and cold, wet weather and dry, fair weather and foul.  The 
measured motion of their shadows on the walls, was the substitute Coketown had to show for the 
shadows of rustling woods; while, for the summer hum of insects, it could offer, all the year 
round, from the dawn of Monday to the night of Saturday, the whirr of shafts and wheels. 

Drowsily they whirred all through this sunny day, making the passenger more sleepy and more 
hot as he passed the humming walls of the mills.  Sun-blinds, and sprinklings of water, a little 
cooled the main streets and the shops; but the mills, and the courts and alleys, baked at a fierce 
heat.  Down upon the river that was black and thick with dye, some Coketown boys who were at 
large—a rare sight there—rowed a crazy boat, which made a spumous track upon the water as it 
jogged along, while every dip of an oar stirred up vile smells.  But the sun itself, however 
beneficent, generally, was less kind to Coketown than hard frost, and rarely looked intently into 
any of its closer regions without engendering more death than life.  So does the eye of Heaven 
itself become an evil eye, when incapable or sordid hands are interposed between it and the 
things it looks upon to bless. 

 


